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Hangi kékler kavrar, hangi dallar bezer
Buradaki tag y1gimim? Ey insanoglu

Bunu bilemez, sezemezsin, ¢iinkii bildigin yalniz
Bir kirtk putlar yigimidir ki giineste kavrulur
Ve ona ne 6lii agag gélge, ne circirbocegi ering,
Ne de kuru tas su sesi verir. Yalniz

Burasi golge, alti bu kizil kayanin,

(Sigin golgesine bu kizil kayanin),

Ve ben oyle bir sey gosterecegim ki sana,

Ne seni durmadan izleyen sabahki gélgendir,
Ne kalkip seni kargilayan aksamki gélgendir,
Sana korkuyu gésterecegim bir avug tozda.
—T.S. Eliot

“Stratigraf”, sanatcinin 2014 yilinda jeoloji bilimini inceleyerek tiretmeye basladig, jeolojinin
alt dallarindan ve sergiye adini veren stratigrafi ve sedimantoloji'nin arastirma alanlarina
ve alt siniflandirmalarina odaklanarak fiziksel olusumlarin ilkelerine bagli kalacak sekilde
tretilen resimlerden meydana geliyor. Bu acidan eserler siniflandirma mekanigine uygun
olacak sekilde bir Ust seri ve ona bagl olarak katmanlasan ve ic ice gecen alt bolumlerden
olusuyor.

Stratigrafi, katmanbilim ya da tabakabilim anlamina gelir. Yerkabugunun kisim-
lari olarak ele alinan tabakali kayaclarin formasyonlarini, bilesimlerini, istiflenmelerini ve
korelasyonlarini cesitli birimlerle inceleyen jeoloji koludur. Stratigrafi siniflamasi kaya tira
ozellikleri, fosil kapsami, kayalarin kokeni, fiziksel ve kimyasal bilesimi, yasi, olusma ortami
vb. gibi bircok 6zelliklere dayandirilarak yapilir. Bu siniflama butiin ¢ékel, magmatik ve me-
tamorfik kayalara uygulanabilir.

Stratigrafinin temel amaci, kayalarin 6zelliklerini ve siralanimlarini inceleyerek
jeolojik tarihceyi aydinlatmaktir. Sahada calisan yerbilimci, kayalarin litoloji 6zelliklerine
gore bir takim litostratigrafi birimleri ayirir, bunlarin sinirlarini haritasina gecirir ve bu bi-
rimlerden fosil, kaya, mineral gibi 6rnekler alir. Laboratuvarda 6rnekler Gzerinde yaptigi
incelemelerden sonra, sahada tanimladigi birimlerin yasini ve olusum ortamini yorumlar. Li-
tostratigrafi ve biyostratigrafi birimlerini tanimladiktan sonra jeolojik olaylari dikkate alarak
jeoloji stitunundaki kronostratigrafi birimlerinin karsiliklarini bulur veya yeni kronostratig-

rafi birimleri saptar. Sonucta, kronostratigrafi birimleri denestirilerek (korele edilerek) énce
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boélgesel daha sonra da diinya capinda bir jeokronoloji (jeolojik yas) cetveli hazirlanmis olur.

Hiyerarsik yapilar arasinda en 6gretici olan toplumsal katmanlardir (siniflar, kast-
lar). “Toplumsal katmanlar” teriminin kendisi de acik¢ca bir metafordur; tipki birbirinin Us-
tiine binmis tas malzemeden olusan katmanlarin viicuda getirdigi jeolojik katmanlar gibi,
siniflarla kastlarin da insan malzemesinden olusan -kimi yiksekte, kimi alcakta- katmanlar
oldugu dustncesini icerir. Metaforun 6tesine gecip hem jeolojik hem de toplumsal katman-
larin kokeninde ayni mihendislik semasinin oldugunu géstermek mimkin mi? Jeolojik
katmanlar (en az) iki ayri islemle olusmuslardir. Acik bir daglk arazide, kaya katmanlarina
yakindan bakildiginda, her katmanin, biytklikleri, sekilleri ve kimyasal bilesimleri bakimin-
dan neredeyse homojen olan cakiltaslarindan olusan baska katmanlar icerdigini gérmek
insani hayrete dusurar. Cakiltaslari standart blyukltkte ve sekilde olusmadiklarindan, bu-
rada bir tur ayiklama mekanizmasi, farkli niteliklerde bircok cakiltasini alip onlari az ¢cok

birbirine benzer katmanlara dagitacak 6zel bir aygit islemis olmalidir.’

BiRIMLER

Litostratigrafi (sedimanter ve volkanik kayaclar)

Biyostratigrafi (biyolojik- faunal, floral)

Kronostratigrafi (jeokronoloji icerisindeki kaya birimlerine gore)
Jeokronoloji (jeolojik zaman birimleri)

Manyetostratigarafidir (paleomanyetizmaya gore)

LITOSTRATIGRAFi

Litostratigrafi birimleri sedimanter, volkanik ve bunlarin kismen metamorfize olmus cinsle-
rinin litolojilerine ve stratigrafik konumlarina gére tanimlanmis birimlerdir. Bir litostratigrafi
birimi bir ya da daha fazla litoloji tipinden olusmus, kendi icinde bir butiinlik gosteren ve
komsu birimlerden bu 6zelligiyle ayrilan bir kaya birimidir. Bu birimler genellikle istiflenme
kurallarina (law of superposition) uyar ve cogu kez tabakalidir. Litolojik sinirlarin dereceli
gecisli veya belirsiz oldugu durumlarda sedimanter yaplilar, jeomorfolojik 6zellikler, mineral
kapsami, fosiller ve diger fiziksel 6zellikler de bu birimlerin tanimlanmasinda kullanilabilir.

Fosiller bu durumda litoloji biriminin fiziksel icerigi olarak dustnalar.

1 Manuel de Landa, Cizgisel olmayan tarih.
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BiYOSTRATIGRAFi

Bir biyostratigrafi birimi, fosil kapsamiyla tanimlanan bir kaya toplulugudur. Birimin tanim-
lanmasinda genellikle asagidaki 6zelliklerden bazilari kullanilir: Fosil toplulugu, bir fosil
taksonun (tir,cins,aile vb.) veya taksonlarinin ilk gérindukleri seviye ile son gériundukleri
seviye arasindaki yayimlari, biyostratigrafi biriminin sinirlar, litostratigrafi ve kronostratig-

rafi birimlerinin sinirlariyla cakisabilir ve kesisebilir.

KRONOSTRATIGRAFi - JEOKRONOLOJi
Kronostratigrafi siniflanmasinin amaci, kaya birimlerinin jeolojik zaman (jeokronoloji)
icerisindeki siralanmalarini saptamaktir.

Jeokronoloji birimleri jeolojik zamanin bélimlerini olusturur. Karsilik geldikleri
kronostratigrafi birimlerinin adlarini alirlar. Jeokronoloji birimleri esas olarak stratigrafi bi-
rimleri degildir.

Kronostratigrafi birimi, jeolojik zamanin belirli bir siiresi icinde olusmus kaya top-
lulugudur. Bu yoénuyle jeokronoloji birimleriyle kronostratigrafi birimleri arasinda siki bir

ilgi vardir.

TABAKALAR - KATMANLAR - KATMANLASMA
Dogadaki bolinmeler gibi insan yasaminda da boélunmeler her yénde ve her yone dogru
gerceklesir.

Bolinme ve segmentlesme toplumsal siniflarda, cinsiyetlerde, biyolojide, mimaril-
er gibi yasamsal yapilarin timiinde gézle gorilir diizeydedir. Evlerimizde her aktivite icin
digerine pek benzemeyen sekillerde érgtitlenmis tinitelerde yasariz. is yerlerinde pozisyon-
lar piramidal hiyerarsiler seklinde segmentlesir. Dikey katmanlasmalar kurumlarda norm
disi bireyleri belirli segmentlerde sikistirir ve bireylerin belirli kademelere gecmesine izin
vermez. Ornegin Cam tavan 1970’li yillarda ABD'de ortaya cikan bir kavramdir. Orgiitsel én-
yargilar ve kaliplar tarafindan yaratilan, kadinlarin tst dlizey yonetim pozisyonlarina gelm-
elerini engelleyen gériinmez, yapay engeller olarak tanimlanmistir.?

Altindaki ve Ustiindeki birimlerden renk, sertlik, tane boyu vb. 6zellikleriyle gozle

rahatca ayirt edilebilen en kiiclk litostratigrafi birimine tabaka ya da katman denir.

2 Edip Oriicii, Recep Kilig ve Taskin Kilig, 2007, Cam Tavan Sendromu ve Kadinlarin Ust

Duizey Yonetici Pozisyonuna Yitkselmelerindeki Engeller
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Homojen Tabakalanma

Killi ve kirecli sedimanter kayaclarda tabakalar genellikle renk ve boyut bakimindan
ayni cins tanelerden olusur. Bu 6zellikler yanal ve diisey anlamda tabakanin her yerin-
de aynidir. Buna “Homojen Tabakalanma” adi verilir.

Heterojen Tabakalanma

Heterojen Tabakalanma: Cakilli ve kumlu sedimanter kayaclarda tanelerin boyutlari ve

dizilisleri her tarafta ayni degildir. Bu cesit tabakalanmaya “HeterojenTabakalanma”
denir (s.8 / Sekil 2).

HETEROJEN TABAKALANMA CESIiTLERI

Dereceli Tabakalanma

Tane boyutlari tabakanin alt kisimlarinda iri olup, Ust kisimlara dogru dereceli olarak
ince taneli hale geliyorsa buna “Dereceli Tabakalanma” denir. Dereceli tabakalanmalar-
da, iri taneler tabani, ince taneler ise tavani gosterir.

Capraz Tabakalanma

Tabaka icinde tanelerin dizilisleri taban ve tavana paralel olmayip, bu yiizeylerle aci
yapacak sekillerde ise, buna “Capraz Tabakalanma” denir (s.10 / Sekil 3 ). Capraz taba-

kalanmalar deltalarda; levha, kama ve mercek sekilli olmak Gzere ¢ sekilde olusurlar.
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Heterojen Tabakalanma Cesitleri
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Gapraz tabakalanma kesiti ve yiizey dokusu
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Sekil 2

Heterojen

tabakalanma

Yiizey - Kesit Dokular1
(Litostratigrafi / Sedimantoloji - capraz tabakalanma)

Tuval tizerine miirekkep

190 X 200 cm, 2018

Kivrimli tabakalanma (Allen 1982)
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Sekil 3
Heterojen tabakalanma gesitleri:
A: Dereceli tabakalanma

B: Capraz tabakalanma

D: Gapraz tabakalanma gesitleri:
a- levha gekilli
b- mercek sekilli

c- kama sekilli ¢apraz tabakalanma

10 EROL ESKicCi

Sekil 4
Dalgal rip1l'’ capraz laminasyon

Aymi katman iginde ters yonde ¢apraz laminalanma

Asimetrik ripilmarklar (akinti formlu)

Tuval tizerine akrilik

180 x 190 cm, 2018, Detay

5 Ripil, Ingilizce'de “ripple” suyun kiitlesel hareketi olan “dalganin” yiizeyindeki kiigiik hareketlere
verilen isimdir. Béylece dalga kiitlesel bir hareket iken ripple dalga yiizeyindeki “dalgaciklar” olarak
tammlanabilir. Fakat bu ¢eviri tanimlamas: “Dalga dalgacig” seklinde kafa kangtiric1 bir sonug

dogurmasi nedeniyle Tiirk jeologlarn arasinda “ripil” diye adlandinlmisgtir.
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KARSTWELT

KALKER EVRENI / iCERININ MORFOLOJiSi - EV

Karst, 6zellikle kalkerin erimesi ve ylizeysel akarsularin yeraltina gecmesi neticesinde mey-
dana gelen sekillerin timn( ifade eden morfolojik bir deyimdir.*

Bu yapilar igeriye dairdir. Nemli magaralarda, yeraltimin derinliklerinde ¢ok has-
sas asidik, kimyevi dengelerde olusurlar. Karstwelt, stratigrafyanin bir parcasidir. Stratigraf
serisi ile caprazlama bir baglanti kuran ve ic ice gecen seri, yizmilyonlarca yilda olusan
petrolin hizla eksildigi arkaplanlar, birka¢ milimi ytzbinlerce yillik enerjetik dénguler ve
siireclerle olusan mantar dikitlerinin oldugu planlardan olusuyor. Burada, antropomorfik
bir gésterge olarak jeolog, ev gibi mimariye ait unsurlar ile karstlar, sarkitlar, dikitler gibi
jeomorfolojik yapilarin zuhur ettii bir evrenden bahsediyoruz. Bu pitoresk manzarada ev, ba-
zen artik ulagilmaz bir kalint olarak mevcudiyetini korurken bazen de siginak iglevi goriiyor.
Tarihin bir noktasinda organik siireglere dahil olup fosillegmis birer gostergeye donmiistiir.

Kozmik koklere sahip bu ev, kayadan baslayip bir kulenin gék mavisine kadar bu-
ylyen, tastan bir bitki gibi gosterecektir kendini.®

Cokelmis kayalar, tirler ve toplumsal siniflar (ve baska kurumsallasmis hiyerar-
siler), hepsi de tarihsel insalardir, farkl 6zellikler tasiyan hammadde (taslar, genler, roller)
topluluklarini baslangic noktalari olarak alan, sonra bir ayiklama operasyonuyla onlari ay-
nilastiran, ardindan ortaya cikan tektip gruplasmalari daha kalici bir halde pekistiren, yapi
Uretimine donuk belli stireclerin Granleridir. Bu bolim boyunca atifta bulundugum hiyerar-
siler, yalnizca insan burokrasileri ve biyolojik turlerin degil, cokelti kayalarin da ait oldugu
daha genel bir yapilar sinifinin, katmanl sistemlerin 6zel bir durumudur. (Batiin bunlarda
hi¢c metafor yok.)®

Interior [karstwelt] adli resimle, cogunlukla disardan gérmiis oldugumuz bu evle-

rin igine girmis oluruz. Resim’de esitli géstergeler; ortadaki taburenin iizerinde duran “"kars-
tik yapi” , yatakta olusmakta olan mantar formlari isleyis ve gérsel acidan Bunuel'in L'age
d’or, mobilyalarin formel 6zellikleri ve genel olarak ic mekanin diizeni de Frida Kahlo'’nun
La Casa Azul'daki yatak odasini andirir. Gériiniirde bir pencereye yoktur. icerisi adeta bir
oda ile daginik bir tiyotro sahnesinin karisimini andirir.

Beatriz Colomina Adolf Loos’un i¢c mekanlari icin sunlari soyler; “Loos’'un icme-

kanlarinda gliven duygusu salt kisinin arkasini disariya dénmesi ve mahrem bir evrene -

4 Ayhan Siir, Karstik yergekilleri ve Tiirkiye'den érnekler
5 Gaston Bachelard, Mekanin poetikasi

6 Manuel de Landa, Cizgisel olmayan tarih.
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Karswelt No 2

Kapadokya'dan bir gériintii
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Benjamin’in egretilemesiyle “dlinya tiyatrosunda bir locaya”- dalmasiyla saglanmaz. Tiyatro
locasi evin kendisi degildir artik; evin icinde, icerideki sosyal mekanlari tepeden géren bir
tiyatro locasi vardir. Loos’un evlerinde ikamet edenler aile sahnesinin hem oyunculari hem
de izleyicileridir- hem kendi mekanlarina dahildirler hem de bu mekanlardan kopukturlar.
icerisi ile disarisi, 6zel ile kamusal, nesne ile 6zne arasindaki klasik ayrim karmakarisiktir”

Ayni zamanda insan Urinu pozitif yapilarin kendilerini dogal yapilarmis gibi gés-
terdigi, dogal yapilarin icinde gizlenip eridigi, dogal yapilara buriindigiu manzaralardir
bunlar. Bu pitoresk manzarada ev, bazen artik ulasiimaz bir kalinti olarak mevcudiyetini
korurken bazen de siginak islevi gériyor. Tarihin bir noktasinda organik streclere dahil
olup fosillesmis birer géstergeye donmustdr.

Gecici siginaklar ile tesadif edilen barinaklar, nasil oluyor da kurdugumuz icsel
duslerde kimi zaman hicbir nesnel temeli bulunmayan degerler kazaniyor? Ev hayali saye-
sinde, gercek bir psikolojik buttnlesme (lintégration) ilkesi edinmis oluyoruz. Betimleyici
psikoloji, derinlikler psikolojisi, psikanaliz ve fenomenoloji, ev sayesinde, yer-analizi dedi-
gimiz bu 6gretiler butiinind olusturabilir. Birbirinden cok farkl teorik ufuklar cercevesinde
incelendiginde, ev hayali, icsel varhigimizin topografyasi olup c¢ikar sanki. C.-G. Jung, insan
ruhunu derinlere varincaya dek inceleyen psikologun, ne denli karmasik bir isle ugrastigini
canlandirabilmeleri amaciyla, okurlarindan su karsilastirmaya dikkat etmelerini ister: “Onii-
muzde kesfedilmesi ve aciklanmasi gereken bir yapi var: bu yapinin en Ust kati 19. ylzyilda
insa edilmis, giris kati 16. ylzyildan kalma, konstriksiyonuyla ilgili olarak yapilan titiz bir
inceleme, bu yapinin 2. yizyildan kalma bir kulenin Ustiine insa edildigini ortaya koyuyor.
Mahzende, Romalilardan kalma temellere rastliyoruz; mahzenin altindaysa ici toprakla dol-
durulmus bir magara var; bu topragi kazdigimizda, tst katmanda cakmaktasindan yapilma
arac-gerece, daha derin katmanlarda da buzul ¢cadina ait bitki 6rttst kalintilarina rastliyo-
ruz. Ruhumuzun yapisi da iste asagi yukari buna benzer.” Jung, bu karsilastirmanin yetersiz
oldugunu bilir kuskusuz. Ama iste tam da bu kadar kolay gelisebildidi icin ev, insan ruhuna
iliskin bir analiz aleti olarak ele alinabilir. Basit evimizde dusler kurarken, bu “alet” yardimiy-
la, magaranin sundugu avuntulari kendi icimizde yeniden bulmayacak miyiz?®

Serideki evlerin tamami kamusal ve moduler olandan farkl olarak neredeyse

ilkel, premordiyal birer ev arketipi seklindedir. icinde sir'a ve giz’e kapi aralayan, naif ile

7 Beatriz Colomina, Mahremiyet ve Kamusallik.

8 Gaston Bachelard, Mekanin Poetikasi.

EROL ESKicCi

Interior [karstwelt]

Frida Kahlo'nun yatag:

. % David Lynch - The Grandmother
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tekinsizin (Buster Keaton-Joseph Cornell-David Lynch) bir araya gelebildigi birer uzam-
dir burasi artik. Buglinden gecmise, gecmisten daha uzak bir zamana sicramalar yapar.
Jeomorfik katedraller ise Bizans ve Ortodoks mimari 6geleri ile gotik mi-
mariden nilveler tasiyan resimlerdir. Karstwelt serisinde dogal olusumlarin icinde erim-
eye baslayan mimari unsurlar burada tamamen dogal formlarin organizasyonu ve dinsel
yapilarin karakteristiginde karsimiza cikar. Bunlar birer bazalt situn grubu seklindeki
katlelerdir. Bu eserler sanatcinin Kdln'de gecirdigi surec icinde bircok farkl katedrali
incelemesi sonrasinda ortaya cikmistir. Yapisal olarak Ortodoks mimarinin sogan kub-
be formu ile Gotigin karakteristik sivriligi ve gil pencere formlari da resimlerin ana

unsurlarndir.
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Jeomorfolojik Katedral 3 Koln Katedrali

Devils tower, ABD

Bazalt stitunlari
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What are the roots that clutch, what branches grow
Out of this stony rubbish? Son of man,

You cannot say, or guess, for you know only

A heap of broken images, where the sun beats,

And the dead tree gives no shelter, the cricket no relief,
And the dry stone no sound of water. Only

There is shadow under this red rock,

(Come in under the shadow of this red rock),

And I will show you something different from either
Your shadow at morning striding behind you

Or your shadow at evening rising to meet you;

I will show you fear in a handful of dust.

—T.S. Eliot

“Stratigrapher” consists of works that the artist started to produce in 2014 by studying
the science of geology. The artist created the works by focusing on the research areas
and subclassifications of geology’s subbranches ‘stratigraphy and sedimentology’ and by
sticking to the principles of physical formations. In this respect, the works consist of an
upper series in accordance with the mechanics of classification as well as the subparts that
stratify and intertwine accordingly.

Stratigraphy means the science of strata or the science of layers. It is the branch
of geology which studies by means of different units the formations, compositions,
superpositions and correlations of stratified rocks as segments of the Earth’s crust.
Stratigraphic classification is done according to many characteristics such as rock type
features, fossil content, rock origin, physical and chemical composition, age, formation
environment, etc. This classification can be applied to all sedimentary, magmatic and
metamorphic rocks.

The primary aim of stratigraphy is to illuminate geologic history by studying
the features and sequences of rocks. The geologist working in the field sorts out some
lithostratigraphic units according to the lithological features of the rocks, notes their
bounderies on the map and takes samples such as fossils, rocks, minerals from these units.
After analyzing the samples in the laboratory, the geologist interprets the age and the
formation environment of the units defined in the field. After the lithostratigraphic and

biostratigraphic units are defined, the counterparts of the chronostratigraphic units are

EROL ESKicCi

found on the geology column and new chronostratigraphic units are determined by taking
geological events into consideration. In the end, first a regional and then a worldwide
geochronology (geological age) scale is prepared by correlating chronostratigraphic units.

Particularly instructive among hierarchical structures are social strata (classes,
castes). The term “social stratum” is itself clearly a metaphor, involving the idea that,
just as geological strata are layers of rocky materials stacked on top of each other, so
classes and castes are layers - some higher, some lower — of human materials. Is it possible
to go beyond metaphor and show that the genesis of both geological and social strata
involves the same engineering diagram? Geological strata are created by means of (at
least) two distinct operations. When one looks closely at the layers of rock in an exposed
mountain side, one is struck by the observation that each layer contains further layers,
each composed of pebbles that are nearly homogeneous with respect to size, shape, and
chemical composition. Since pebbles do not come in standard sizes and shapes, some kind
of sorting mechanism must be involved here, some specific device to take a multiplicity of

pebbles of heterogeneous qualities and distribute them into more or less uniform layers.

THE UNITS

Lithostratigraphy (sedimentary and volcanic rocks)

Biostratigraphy (biological - faunal, floral)

Chronostratigraphy (according to the rock units within geochronology)
Geochronology (geologic time units)

Magnetostratigraphy (according to paleomagnetism)

LITHOSTRATIGRAPHY

Lithostratigraphic units are sedimentary and volcanic units as well as units defined
according to the lithologies and stratigraphic locations of their partly metamorphosed
types. A lithostratigraphic unit is a rock unit that consists of by one or more lithological
types, has integriy in itself and distinguishes from the neighbouring units with this
characteristic. These units generally follow the law of superposition and are mostly
layered. In cases when lithological boundaries are gradationally transitional or uncertain,

sedimentary structures, geomorphological characteristics, mineral content, fossils and

1 Manuel de Landa, A Thousand Years of Nonlinear History.
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other physical characteristics can be used to define these units. In this case, fossils are

considered as the physical content of this lithological unit.

BIOSTRATIGRAPHY

A biostratigraphic unit is a rock group defined by its fossil content. Some of the following
characteristics are used in defining the unit: fossil community, emissions of a fossil taxon
(species, genus, familiy, etc.) or of taxons between their first and last appearance levels.
The boundaries of the biostratigraphic unit can overlap with or intersect the boundaries of

lithostratigraphic and chronostratigraphic units.

CHRONOSTRATIGRAPHY - GEOCHRONOLOGY

The aim of chronostratigraphic classification is to determine the sequencing of rock units
in geologic time (geochronology). The geochronological units constitute the segments of
geologic time. They are named after the chronostratigraphic unit that they correspond to.
Geochronological units are, in fact, not stratigraphic units. A chronostratigraphic unit is
a rock group that has been formed within a definite period of geological time. From this

aspect, geochronological units are strongly related to chronostratigraphic units.

LAYERS - STRATA - STRATIFICATION

Such as the divisions in nature, the divisions in human life occur in every aspect and
direction. Division and segmentation is visible in social classes, genders, biology and in
all vital structures such as architecture. We live in our homes in units that are organized
for each activity in a way that it does not resemble another one. In workplaces, the
positions are segmented in the form of pyramidal hierarchies. Vertical stratifications
in institutions constrain unconventional individuals to certain segments and do not
allow them to come to certain positions. For example, glass ceiling is a concept that has
emerged in the USA in the 1970s. It has been defined as invisible, artificial obstacles that
are created by organizational prejudices and patterns and hinders women from coming

to top management positions.?

2 Edip Oriicii, Recep Kilig and Tagkin Kilig, 2007, Cam Tavan Sendromu ve Kadinlarin Ust Diizey
Yonetici Pozisyonuna Yiikselmelerindeki Engeller [Glass Ceiling Syndrome and Obstacles to Women's

Promotion to Top Management Positions
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The smallest lithostratigraphic unit that can be visually distinguished easily from
the upper and lower units in terms of colour, hardness, grain size etc. is called layer

or stratum.

Homogeneous Bedding

In clay and calcareous sedimentary rocks, the layers usually consist of the same kind
of grains in terms of colour and size. These characteristics are in lateral and vertical
sense the same everywhere in the layer. This is called “Homogeneous Bedding”.
Heterogeneous Bedding

In conglomerate and sandy sedimentary rocks, the size and arrangement of grains

is not the same on all sides. This kind of bedding is called “Heterogeneous Bedding”
(p-24 / Figure 2).

TYPES OF HETEROGENEOUS BEDDING

Graded Bedding

If the grain size is large in the lower segments of the layer and becomes gradationally
fine-grained towards the upper segments, then this is called “Graded Bedding”. In
graded beddings, large grains indicate the bottom and fine grains indicate the top.
Cross Bedding

If the arrangement of the grains inside the layer is not parallel to the bottom and the
top but in a way that it makes an angle with these surfaces, it is called “Cross Bedding”.
(p-26 /Figure 3). Cross beddings are formed in deltas in three forms; namely, planar,

wedge-shaped and lens-shaped.
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Types of Heterogeneous Bedding
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Figure 1
Cross bedding cross section and surface texture

Various cross bedding models
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Figure 2
Heterogeneous

bedding

Surface - Cross section texture
(Lithostratigraphy / sedimentology - cross bedding)

Ink on canvas,

190 X 200 cm, 2018

Contorted bedding (Allen 1982)
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Figure 3

Types of heterogeneous bedding
A: Graded bedding

B: Cross bedding

D: Types of cross bedding

a. planar

b. lens shaped

c. wedge-shaped cross bedding
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Figure 4
Wave ripple’ cross lamination

Reverse cross lamination inside the same stratum

Asymmetric Ripple marks (current formed)

Acryclic on canvas

180 x 190 cm, 2018, Detail

3 Ripil (in Turkish) and “ripple” in English is the name given to the small movements on the surface of
the “wave” which is the mass movement of water. Thus, while wave is a mass movement, ripple can be
defined as “wavelets” on the surface of the wave. However, since this translation leads to a confusing

definition such as “wavelet of wave”, Turkish geologists refer to it as “ripil”.
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KARSTWELT

LIMESTONE UNIVERSE / MORPHOLOGY OF THE INTERIOR - HOUSE

Karst is a morphological phrase referring to all the forms that come into being especially
as a result of the dissolution of limestone and the penetration of surface streams into
underground.*

These structures pertain to the interior. They are formed in moist caves, in depths
underground, in a very fragile acidic, chemical balance. Karstwelt is part of stratigraphy. The
series, which crosswise relates to and intertwines with the Stratigraph series, consists of
backgrounds in which hundred million years old oil quickly decreases, and of plans in which
a few millimeters of mushroom stalagmites are formed through hundred thousand years
old energetic cycles and processes. We refer to a universe where there appears the geologist
as an anthropomorphic sign, elements concerning architecture such as the house, and
geomorphological structures such as karsts, stalactites and stalagmites. In this picturesque
landscape, the house sometimes preserves its presence as a no longer accessible residue while
it sometimes also serves as a shelter. At some point of history, it has been involved in organic
processes and turned into a fossilized sign.

This house with cosmic roots will appear to us as a stone plant growing out of the
rock up to the blue sky of a tower.®

Sedimentary rocks, species, and social classes (and other institutionalized
hierarchies) are all historical constructions, the product of definite structure-generating
processes that take as their starting point a heterogeneous collection of raw materials
(pebbles, genes, roles), homogenize them through a sorting operation, and then
consolidate the resulting uniform groupings into a more permanent state. The hierarchies
to which | have referred throughout this chapter are a special case of a more general class
of structures, stratified systems, to which not only human bureaucracies and biological
species belong, but also sedimentary rocks. (And all this without metaphor.)®

With the painting entitled Interior [Karstwelt], we enter these houses that we
mostly see from outside. Various signs in the painting, the “karstic structure” on a stool
in the middle, mushroom forms in the making on the bed resembles Bunuel's L'age d’or

from a functional and visual aspect, while the formal characteristics of furniture and the

4 Ayhan Siir, Karstik yergekilleri ve Tiirkiye'den émekler [Karstic formations and examples from Turkey]
5 Gaston Bachelard, The Poetics of Space

6 Manuel de Landa, A Thousand Years of Nonlinear History
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Karswelt No 2

A scenery from Cappadocia
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general interior design resembles Frida Kahlo's bedroom in La Casa Azul. There is no
window in sight. The interior almost resembles the combination of a room and an untidy
theatre stage.

Beatriz Colomina states the following for Adolf Loos’s interiors: “In Loos’s interiors
the sense of security is not achieved by simply turning one’s back on the exterior and
becoming immersed in a private world - ‘a box in the world theatre’, to use Benjamin’s
metaphor. It is no longer the house that is a theatre box; there is a theatre box inside
the house, overlooking the internal social spaces, so that the inhabitants become both
actors in and spectators of family life - involved in, yet detached from their own space. The
classical distinctions between inside and outside, private and public, object and subject,
are no longer valid’

These are scenes where human-made positive structures also appear to be
natural structures, where they hide themselves, dissolve in and assume the role of natural
structures.

How is it that, at times, a provisional refuge or an occasional shelter is endowed in
our intimate daydreaming with virtues that have no objective foundation? With the house
image we are in possession of a veritable principle of psychological integration. Descriptive
psychology, depth psychology, psychoanalysis and phenomenology could constitute, with
the house, the corpus of doctrines that | have designated by the name of topoanalysis. On
whatever theoretical horizon we examine it, the house image would appear to have become
the topography of our intimate being. In order to give an idea of how complex is the task of
the psychologist who studies the depths of the human soul, C.G. Jung asks his readers to
consider the following comparison: “We have to describe and to explain a floor dates from
the sixteenth century, and a careful examination of the masonry discloses the fact that it
was reconstructed from a dwelling-tower of the eleventh century. In the cellar we discover
Roman foundation walls, and under the cellar a filled-in cave, in the floor of which stone
tools are found and remnants of glacial fauna in the layers below. That would be a sort of
picture of our mental structure.” Naturally, Jung was well aware of the limitations of this
comparison. But from the very fact that it may be so easily developed, there is ground for

taking the house as a tool for analysis of the human soul. With the help of this tool, can

7 Beatriz Colomina, Intimacy and Spectacle

8 Gaston Bachelard, The Poetics of Space
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Interior [karstwelt]

Frida Kahlo's bed

. % David Lynch - The Grandmother
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we not find within ourselves, while dreaming in our own modest homes, the consolations
of the cave?

All of the houses in the series are each in the form of a nearly primitive,
primordial house archetype, distinctive from what is public and modular. This is now a
space which cracks the door open inside to secret and mystery and where the naive and
the uncanny (Buster Keaton-Joseph Cornell-David Lynch) can come together. It makes
leaps from today to the past and to a much more distant time than the past.

As for geomorphic cathedrals, they are paintings that carry architectural
elements from Byzantine and Orthodox architecture as well as the characteristics of gothic
architecture. The architectural elements that start to dissolve in natural formations in the
Karstwelt series appears here as an organization of natural forms and the characteristics
of religious structures. These are blocks each in the form of a basalt column group. These
works emerged after the period that the artist spent in KéIn where he has observed many
different cathedrals. Structurally, the bulbous dome form of Orthodox architecture and the
Gothic’s characteristic tapering form and rose window forms are the main elements of the

paintings.
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Geomorphological Cathedral 3 Koln Cathedral

Basalt columns Devils tower, USA
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