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GENEL




“Gokytizumiizin doruklar birbirine kavustugunda

Evimin bir ¢atisi olacak™
Fluard

“When the peaks of our sky come together
My home will have a roof ™*
Eluard

Ev, mekan kavramina 6zgii fenomeno-
lojileri aragtirmak i¢in ayricalikhi bir
alan olarak oniimiize serilir. Sézciigin
ilk anlamayla evi, fiziksel bir mekana
indirgeyerek kavrayabilmek artik miim-
kiin degildir. Ev, fiziksel bir yapa, bir
nesneden &te sosyal olgulara isaret eder
ve insana 6zgii anlam tagiyan sosyal iligki
aglarinin digiim noktasi haline gelir.
Zaman kavrami gercevesinde ise gegmis,
bugiin ve gelecek, eve farkli dinamizmler
kazandirir. Cogu zaman birbirinin

icine gegen, kimi zaman birbirine zit
diigen, kimi zaman da birbirini uyaran
dinamizmler.

Toplumsal iligkiler ile mekam kavrayi-
s1miz arasinda bir dizi karmagik ve gok
yonlii baglantilarin s6z konusu oldugu
ileri stirtiliir. Toplumsal iligkiler, mekanm
anlamlandirmamizi, mekani kavrayisla-
rimiz da toplumsal olani anlamlandirma
bicimlerimizi etkiler. Toplumda ‘kim’ ya
da 'ne’ oldugumuzu mekan ve zamanin
sembolik cerceveleri araciligiyla 6greni-
riz.* Orgiitlis mekansal-zamansal ritmler,
bireylerin farkli roller iginde toplumsal-
lagsmasi yontinde islevsellesir. Lefebvre’e
gore ise, toplumsal olarak tiretilmis
olmay1 imleyen sosyal mekén, salt bosluk
degil; aksine anlamla yukludiir. Mekan

1 Paul Eluard, Dignes de Vivre, Julliard, 1941,
s.115'den aktaran Gaston Bachelard, Mekanin
Poetikas1. Cev. Aykut Derman. Istanbul. Kesit
Yayincilik, 1996, 5.64

2 David Harvey, Postmodernligin Durumu. Cev.
Sungur Savran. Istanbul. Metis Yayinlar1, 1999,

5:244

The home is presented before us, as a
privileged field to investigate phenomena
specific to the concept of space. It is

no longer possible to comprehend the
home, with the first meaning of the word,
by reducing it to a physical space. The
home refers to social phenomena rather
than a physical structure, an object and
becomes the vital point of social networks
carrying human-specific meaning. In the
framework of the concept of time, past,
present and future give the home differ-
ent dynamisms. Dynamisms that often
intermingle, sometimes contradict, and
sometimes warn each other.

It is argued that there is a range of
complex and multifaceted connections
between social relations and our com-
prehension of the space. Social relations
influence our interpretation of the space,
on the other hand, our comprehension of
the space influence how we interpret the
societal. We learn ‘'who’ or ‘what’ we are
in the society through symbolic frame-
works of space and time.* Organized
spatial-temporal rhythms function in the
direction of socialization of individuals
in different roles. According to Lefebvre,
the social space that implies being
socially produced, is not merely a void;

1 Paul Eluard, Dignes de Vivre, Julliard, 1941,
quoting from p.115, Gaston Bachelard, Mekanin
Poetikasi (The Poetics of Space). Trans. Aykut

Derman. Istanbul. Kesit Publishing, 1996, p.64.

2 David Harvey, Postmodernligin Durumu
(The Condition of Postmodernity). Trans. Sungur
Savran. Istanbul. Metis Publications, 1999, P.24.4,






bos, duragan, notr bir alan olarak degil,
anlam atfedilebilen toplumsal iligkiler
ag1 tarafindan belirlenir® ve farkli 6znel -
likler igerirken, imgelem tarafindan

hep yeniden ve yeniden insa edilebilir.
Mekansal ve zamansal kimlik baglaminda
evi ele alan Dovey, evin ge¢cmisle olan
baglantis1 araciligiyla sirekli olarak kim-
ligimizi uyandirdigini belirtir. Zamansal
kimlik, kim oldugumuzu, nereden geldi-
gimizle agiklamanin yollarindan biridir.
Zamansal kimlik olarak ev, sadece
gecmisle olan baglantilariyla sinirh
degildir; gelecege de uzanir. Boylelikle
ev, kimligin hem temsiline, hem de
gelismesine olanak tanir.* Dinamik bir
kurgu cergevesinde, evin anlami kigiden
kisiye degisebildigi gibi, kimligin ve
benligin olusumu ile paralelliginden
dolay1 ayni kisi i¢in farkli zamanlarda da
degisiklik gosterebilir. Ayrica, Miller'in
da ifade ettigi gibi ev, bir nesne olarak
algilanmanin yerine icinde devindigimiz
bir siireg olarak algilanabilir.5

Ev kavrami insanlarin hem birbirleri
hem de yer/mekan ve seyler ile iligkileri
hakkinda karmasgik, birbirine bagiml

ve kimi zaman celigkileri de barindiran
bir sosyo-kiiltiirel fikirler mahzeni gibi
igler.® Fiziksel bir barinak, kigilerin
nesnelerle iletisiminin kuruldugu bir ag
ya da ayn1 anda bir¢ok z1tlig1 biinyesinde
barindiran bir olgu olarak ev, kimi zaman
olumlu, kimi zaman olumsuz, ¢oklu anla-
min kaynagidar.

Bachelard, evi bir “mutluluk mekam”
olarak ele alir ¢iinkii ev, insan yasaminda
kazanilmis seylerin korunmasini ve bun-
lar: siirekli kilmada giiven verir. insan
varhiginin ilk kabugu, evreni, kozmosu
olan ev bize, hem daginik imgeler, hem
de bir imgeler biitiinii saglar. Imgeleri,

3 Henri Lefebvre, The Production of Space. Cev.
Donald Nicholson-Smith. Oxford. Blackwell, 2001,

$.154

4 Kimberly Dovey, Home and Homelessnes,
Home Environments. Ed. [rwin Altman ve Carol M.
Werner. New York ve Londra. Plenum Press, 1985,
$8.42-43

5 Daniel Miller, Home Possessions: Material

Culture Behind Closed Doors, Berg. 2001, s.115

6 Shelley Mallett, Understanding Home: A
Critical Review of the Literature. The Sociological
Review, 52, 2004, ss. 62-89

on the contrary it could be attributed a
meaning. Space is not an inert, neutral
and a pre-existing given, but rather, it is
determined by a network of social rela-
tions that can be attributed a meaning?
and while involving various subjectiv-
ities, it can always be reconstructed by
the imagination. Addressing the home

in the context of spatial and temporal
identity, Dovey states that home is a
place where our identity is continually
evoked through connections with the
past. Temporal identity is a means of
establishing who we are by where we have
come from. Home as temporal identity is
not limited to connections with the past
but extends into a connectedness with the
future. Thus, home allows for both the
representation and the growth of identi-
ty.* In the context of a dynamic setting, as
the meaning of the home can vary from
person to person, it can also vary for the
same person at different times due to

its parallelism with the formation of the
identity. In addition, as Miller points out
too, the home, instead of being perceived
as an object, can be perceived as a pro-
cess in which we act.5

The term home functions as a repository
for complex, inter-related and at times
contradictory socio-cultural ideas about
people’s relationship with one another
and with places, spaces, and things.°
Home as a physical shelter, as a network
that people form relationships with
objects or as a phenomenon that incor-
porates many contradictions at the same
time, is a source of multiple meanings, at
times positive, at times negative.

Bachelard treats the house as a “place of
happiness” because the house reassures
the preservation and sustainability

3 Henri Lefebvre, the Production of Space. Trans.
Donald Nicholson-Smith. Oxford. Blackwell, 2001,

p-154
4 Kimberly Dovey, Home and Homelessnes,

Home Environments. Ed. Irwin Altman and Carol
M. Werner. New York and London. Plenum Press,

1985, pp. 42-43

5 Daniel Miller, Home Possessions: Material
Culture behind Closed Doors, Berg. 2001, p.115

6 Shelley Mallett, Understanding Home: A
Critical Review of the Literature. The Sociological
Review, 52, 2004, pp. 62-89



cekim giicii olarak niteleyebilecegimiz
bir gii¢, evin ¢evresinde toplar.” Diger
yandan ev, mahzenden tavan arasina gizli
kalan, unutulan, saklananlarla rahatsiz
edici olabilir ya da tedirginligi besleyebi-
lir. Insan gibi ev'de cifte dogaya sahiptir.
Ayni anda, 6miir boyu bize eslik eden
mutluluk imgelerimizin oldugu kadar,
kurtulmak i¢in hep ¢aba harcayacagimiz
korkularimizin, dagitmak i¢in her yolu
denedigimiz i¢ sikintimizin da kaynagi,
kaynag degilse bile ilk sahnesi olabilir.?
Gitmek ya da kalmak der Girbilek, ev’in
bize dayattig1-yoksa bagisladigi mi- bir
ikilem bu.” Kimi zaman “yaganan
diinyaya dair hissedilen i¢ sikintisinin,
hi¢ gegmeyen kacip gitme isteginin, bir
turlii gidilemedigi, terk edilemedigi

icin duyulan stirekli ve derin bir acinin
doniip geldigi yer de bu agir, bunaltica
evdir.” Ev'de imgenin ve aninin birligi,
imgelemin ve bellegin birbirine karigan
islevselligi icindeyiz der Bachelard, o
unutulmaz evi, hi¢ unutmayan, unutmak
istemeyen bedenimiz... Her birimizin,
gercek bir gegmisin 6tesinde karanliklar
icinde yitip gitmis bir diig evine, bir ani-
diis evine sahip oldugumuzu séyleyebilir
miyiz? Bagimizi soktugumuz biitiin
evlerin anmlarindan, oturmay: diigledigi-
miz biitiin evlerin 6tesinde, igtenlikli ve
somut bir 6z ¢gikarabilir miyiz?" Doreen
Massey’in"de belirttigi gibi, sinirlar
kapali, farkliliklar: diglayan “yer”lere
karg1 duydugumuz korku ve terérle, muk-
tedir olmayanin, ezilenin ve diglanilanin
kendi yagsamsal alaninin sinirlarini,
yerini, evini, ‘6ziinti’ savunmasina
verdigimiz destegin yanyana geldigi

bir zamanda yasiyoruz. Belki de ev hala
sonsuz mekan igerisinde yola ¢iktigimiz,
varligimizin ve hayatlarimizin degismez
merkezidir. Koklerimiz, aidiyetlerimiz,

7 Gaston Bachelard, Mekanin Poetikasi. Cev.
Aykut Derman. Istanbul. Kesit Yayincilik, 1996.
Ss.31-32

8 Nurdan Giirbilek, Ev Odevi, Metis Yayinlari,
Istanbul, 1999 5. 140

9 Girbilek. Agys. 148

10 Tezer Ozlit, Cocuklugun Soguk Geceleri.
Istanbul. Yap1 Kredi Yayinlari, 2004,

11 Bachelard. Agy s.43

12 Doreen Massey, For Space, Londra: Sage, 2005,
5.6

of the things that have been gained
during human life. The home being the
first shell, universe, cosmos of human
existence, provides us both scattered
images and a unity of images. A power
that can be defined as a gravity force,
gathers the images around the home.”
On the other hand, the home may be
disturbing or increase anxiety with those
that are unseen, forgotten, hidden,

from basement to the attic. Home has

a dual nature like human. It can be the
source, the first scene if not the source,
of images of happiness accompanying

us throughout our lives, also of our fears
that we will always try to get rid of, our
tediousness that we try every possible
way to be released from.® To go or to stay,
says, Giirbilek, this is a dilemma that the
home imposes on us- or shall we say,
grants us.? Sometimes, the place where
tediousness about the world we live in,
everlasting desire to run away, constant
and deep pain stemming from the ina-
bility to leave, all keep coming back to, is
this heavy, depressing home.”* At home,
we are inside the unity of image and
memory, the intermingling functionality
of imagination and mind, says Bachelard,
our body that never forgets, doesn’t want
to forget, that unforgettable home... Gan
we say that each one of us possesses a
memory-dream home vanished in dark-
ness, beyond a real past? Transcending
our memories of all the houses in which
we have found shelter, above and beyond
all the houses we have dreamed we

lived in, can we isolate an intimate and
concrete essence?” As Doreen Massey'
also pointed out, we live in an era that
the horror and terror we feel for spaces
with closed borders, excluding diversity
and the support we give to the defense

7 Gaston Bachelard, Mekanin Poetikas1 (The
Poetics of Space). Trans. Aykut Derman. Istanbul.
Kesit Publishing, 1996. pp.31-32

8 Nurdan Giirbilek, Ev Odevi (Homework), Metis
Publications, Istanbul, 1999 p. 140

9 Girbilek. A/m pub. p. 148

10 Tezer Ozlit, Cocuklugun Soguk Geceleri
(Cold Nights of Childhood). Istanbul. Yap1 Kredi
Publications, 2004,

11 Bachelard. A/m pub. p. 43

12 Doreen Massey, For Space, London: Sage, 2005,
p-6



kirilgan ve yaralanabilir kimligimizin
koruyucu duvarlaridir. Belki de “sézcii-
gun aligilmig anlamiyla barinak, artik
imkansizdir; ev, gegmigte kalmigtir.”
Artik katedilen yol, gidilen yon ya da
varilacak yer coktan yok olmustur.

Bir metafor olarak "EV”, sanatgilar i¢in
dusiinceleri, anilar1 ve diiglerine reh-
berlik edecek bir diyagram olabilir. Ev,
hafiza, benlik, birey, aile, kimlik kavram-
larina yonelik birlestirici giic olmasinin
otesinde icerisi ve digaris: diyalektiginde
komsu, mahalle, kent, toplum, ¢evre,
yer, aidiyet, cografya gibi ¢ok katmanli
anlamlara yonelik bir aragtirmanin tetik-
leyicisi olabilir. “EV” bagligindaki sergi
de zamanin, anilarin, diiglerin, korkula-
rin, ¢atigmalarin, yargilarin olusturdugu
bir gatinin altinda i¢tenlikli ve somut bir
oz ariyor, farkli jenerasyon ve sanatsal
pratige sahip sanatcilarin tiretimlerini ev
kavrami etrafinda yeniden yorumluyor.
Serginin kiiratoryal cercevesi, sanatin ve
sanatsal iiretim pratiklerinin ¢esitliligi
otesinde kesismeleri, imgenin 6znel
yoruma dayali biricikligi 6tesinde muste-
rek anlatilari, kavramsal igeriklerin ¢ok
katmanlilig 6tesinde formsal diyaloglar:
da aragtiran bir senteze dayaniyor. “EV”,
sanatcilar arasinda kigisel diizeyde,
zamana ve baglama bagli olarak degis-
kenlik gosteren iligkisel bir dinamik

olarak merkeze aliniyor.

13 Theodor Adorno, W. Minima Moralia. Cev.
Orhan Kogak ve Ahmet Dogukan. [stanbul. Metis
Yayinlari, 2000. s5.39-4.0

of the territory, home, ‘essence’ of the
oppressed and cast out, go side by side.
Maybe home is still the journey we

start in eternal space, the center of our
existence and our lives. Our roots, our
belongings, are the protective walls of our
fragile and vulnerable identity. Perhaps,
the shelter, in common usage of the
word, is no longer possible; the home is
in the past.” Now, the ground covered,
the course or the destination are long
gone.

For artists, "HOME" as a metaphor,

can be a diagram that will guide their
thoughts, memories and dreams. Home,
besides being a unifying power for the
concepts of memory, self, individual,
family, identity, can trigger a research
towards multi layered meanings such as
neighbor, neighborhood, city, society,
environment, space, belonging, geog-
raphy in the scope of the dialectics of
inside and outside. The exhibition titled
"HOME" is also searching for an intimate
and concrete essence under a roof built
with time, memories, dreams, fears, con-
flicts, judgments and reinterprets works
of artists from different generations and
artistic practices, around the concept of
home. The curatorial framework of the
exhibition is based on a synthesis that
explores intersection of art and artistic
production practices beyond their diver-
sity, common expressions of the image
beyond its uniqueness based on inter-
pretation, formal dialogues beyond mul-
tilayer of conceptual contents. “"HOME”
is centered, as a relational dynamic that
varies depending on time and context, at
apersonal level among artists.

13 Theodor Adorno, W. Minima Moralia. Trans.
Orhan Kogak and Ahmet Dogukan. Istanbul. Metis
Publications, 2000. pp.39-4.0



Ahmet Dogu Ipek

Masa Il

Table Il

2017

Elle yontulmus ceviz agaci koku,
degisen ebatlarda toprak zemin

Hand-carved walnut tree root,
ground in varying sizes

70x170x110 cm



Evi Hatiramak

“Bellek dedigimizde, zamana ve mekana,
imgeye ve nesneye, dokuya ve kokuya kok
salmis olan, muglakliklarin, hatira bugu-
sunun ve duygusalligin varligini siirdiir-
diigii bir zihni diizleme bakmaktayizdir.™
Nesneler, bellegi harekete gecirirken,
bulunduklar: mekanda siiren/siirmiis/
siirecek olan yagantilarin ¢oziimlene-
bilmesinde birer kilavuza donusebilir.
Bu anlamda nesneler, sadece birer obje
olarak degil, evi derinlemesine kavraya-
bilmek i¢in kullanilacak bir ‘dil’ olarak
gorilebilir. Sanatcilar, dusiincelerinin,
duygularinin agirlhigini elle tutulur bagka
nesnelere verdiginde, bir nesnenin
cevresine, bir nesnenin i¢ine evreni

yigabilir.

Ahmet Dogu Ipek, bir aga¢ govdesinin
dogal formundan, zarif bir nesneye
doniigme an1ya da tam tersi bir sahneyi
“Masa III"de donduruyor. Sanatca,
olmakta olan, siiregiden ve anlatimi zor
bir izlenime somut bir beden kazanda-
riyor. Can Incekara, “biiyiikanne” isimli
suluboya resimlerinde kisisel hafiza ile
toplumsal hafiza arasinda ortakliklar
kuruyor. Asina olunan bir eve, belli
belirsiz canlanan bir gegmise ve cocukluk
anilarina yerlesen nesneleri, hatirla-
manin muglakliginda ele aliyor. Cagr:
Saray, aidiyet bagiyla iliski kurdugu bir
evin hafiza haritasim ¢gikariyor. Sanatga,
“4/12: Bir Evin Topografyast, no:2” isimli
desenlerinde, evin her bir késesini
olcerek, yasanan mekanlar aracilign ile
bellege yerlesen deneyimleri, mekanin
deneyimsel titresimlerini performatif
bir anlatimla aktariyor. Erdag Aksel
“Evliyagil Tuhafiye” ile sergi mekdninin
oz hafizasina dokunuyor. Diizenlemeyi
gerceklestirdigi her kentte uyguladig
yontemi ile yalnizca yerel mekanlardan
edindigi nesneleri, bir rafta siralayan
sanatci, “deger” ve "anlamin” hicbir

1 Pierre Nora, Hafiza Mekanlar1. Cev. Mehmet
Emin Ozcan. Ankara, Dost. 2006, s. 19

Remembering the Home

“When we refer to memory, we are
looking at a mind-settling that is rooted
in time and space, in image and object,
in texture and in scent; in the presence
of ambiguities, mist of memories and
sensuality.” As the objects trigger the
memory, they can become a guide in the
resolution of lives that are being spent/
were spent/will be spent. In this sense,
objects can be seen, not just as objects
but as a language’ to be used to compre-
hend the home in depth. When artists
give the weight of their thoughts and
feelings to other tangible objects, they
can accumulate the universe around an
object, inside an object.

Ahmet Dogu Ipek, freezes a scene; the
transformation moment of the natural
form of a tree trunk into a graceful

object or vice versa, in the "Table III” The
artist is getting a concrete body to an
impression that is becoming, continuous
and hard to express. Can Incekara, is
forming associations between personal
memory and social memory in his
watercolor paintings named “Grandma”.
In the ambiguity of remembrance, he

is addressing objects that are settled in

a familiar home, in a vaguely animated
past and into childhood memories.
Cagr1 Saray, is making a memory map

of ahome that he got related with the
bound of belonging. The artist conveys,
by measuring every corner of the home,
experiences that take their place in

the memory through living spaces and
experiential vibes of the space, with a
performative narrative, in the designs
named “4/12: Topography of a House, no:
2”. Erdag Aksel addresses the own mem-
ory of the exhibition space with "Evliyagil
Novelties”. The artist who places objects
acquired from local spaces, on a shelf,

1 Pierre Nora, Hafiza Mekanlar: (Sites of
Memory). Trans. Mehmet Emin Ozcan. Ankara,
Dost. 2006, p. 19



Can Incekara
Buyukanne |
Grandma |
2016

Kagit lizerine suluboya
Watercolor on paper

60x102 cm

Buyukanne Il
Grandma Il
2017

Kagit Uzerine suluboya
Watercolor on paper

70x103 cm









Cagn Saray

412:

Bir Evin Topografyasi, No:2
4/12:

Topography of a house, No:2
2017

Desen
Drawing

Her biri Each 36.7x28 cm

4/12:

Bir Evin Topografyasi, No:2
4/12:

Topography of a house, No:2
2017

Kagit uzerine sanatginin elyazisi
Handwriting of the artist on paper

Degisken ebatlarda
Variable dimensions



Erdag Aksel
Evliyagil Tuhafiye
Evliyagil Novelties
2017

Ahsap raf, objeler
Wooden shelves, objects

Degisken boyut
Variable size

Erdal Duman
Gegit

Gateway

2017

Metal, neon boya
Metal, neon paint

120x160x5 cm






mekansal diizende ickin olmadigini
vurguluyor. Bellegin ge¢misle kurdugu
diyalogda, anilarin sakli oldugu yasanilan
mekanla dogrudan temas ettigine vurgu
yapan “Gegit” isimli ¢alismasiyla Erdal
Duman’da evin en yalin formuyla iligki
kurarak, ortak bellegi biriktiriyor, depo-
luyor ve bellegin bu raflarin iizerinde
gezindigine dair bir okuma oneriyor.
Ering Seymen, "Aile Degerleri” serisinin
ikicisi olan resim-diizenlemesinde orta
sinif kimligi, aile kurumu ve milkiyet
iligkileri ile aidiyet kavramlarinin altim
kaziyor. Sanatci, ilk bakista normatif ve
mitkemmel gérinenin ardindaki arazlari,
araladigi agir bir perdenin arkasindan
izleyiciye agiyor. Nesne, gorsellik ve top-
lumsal bellek iligkisini aragtiran "Harb-i
Bezeme: Aglayan Halilar” isimli iiretimiyle
Hakan Giirsoytrak, dokuma bir haliy1, ev
ici bir nesneden sosyal yapinin biitiiniine
isaret eden bir ifade birimine déntisturii-
yor. Nesneler, ev baglami iginde kigilerin
zihin ritmine eklenirken, kamusal ve 6zel
ayrimlarinin da sinirlarini olusturur.
Leyla Gediz, "Isimsiz (yatak)” ve “Isimsiz
diptik (kadehler)”de atolyesinde kullan-
d1g1 yatagini bir heykele ve mutfaginda
kullandig1 kadehlerini birer imgeye
doniistiirityor. Boylelikle, mahremiyet
tasiyan bir mekan olan icerisi ile sosyal
bir mekan olan digaris1 arasinda sinir-
larin agildig bir kayma gerceklestiriyor.
Evin davranig kodlarini belirleyen iglev-
selligi icinde bir sapma yaratabilmek,
mekanin sembolik 6ztinii dagitip parca-
layan bir diis giicii gereksinir. Gocuksu
bir kural digilik 6tesinde ezoterik bir
ritiieli anmimsatan deseni "Oyun” ile Yuga
Yalcintas, eve ozgii icglidiisel bir diisii
bizlere hatirlatiyor.

with the method he administered in every
city that he made the arrangement at,
emphasizes that “value” and “meaning”
are not inherent to any spatial layout.
Erdal Duman, with his work "Gateway”
that puts emphasis on the direct contact
memories have with their hiding living
space in the dialogue that the memory
establishes with the past, accumulates
and stores the collective memory by
getting in contact with the simplest form
of the home and suggests a reading about
the memory wandering on these shelfs.
Ering Seymen, in his painting-instal-
lation which is the second of the series
“Family Values”, digs down deep the
concepts of middle class identity, insti-
tution of family and property relations
along with belonging. By taking the lid
off, the artist presents hidden attributes
of what seems to be normative and
perfect at the first glance, to the viewer.
Hakan Giirsoytrak transforms a woven
carpet from an indoor object to a way

of expression pointing out to the whole
social structure, with his production
“Warnament: Crying Carpets”, investi-
gating the relationship among object,
visuality and collective memory. As
objects are added to the mental rhythm
of people in the context of home, they
also form the boundaries of distinctions
between public and private. Leyla Gediz,
in her works “Untitled (bed)” and “Untitled
diptych (goblets)”, transforms the bed she
uses in her studio, into a sculpture and
the glasses she uses in her kitchen, into
an image. Thus, she realizes a shift that
crosses the boundaries between indoor
being an intimate space and outdoor
being a social space. Being able to create
a deviation in the functionality of home
determining codes of conduct, requires
a force of imagination that tears apart
and destroys the symbolic essence of the
space. Yusa Yalcintag reminds us of an
instinctive dream inherent to home with
his design “Game” that is reminiscent of
an esoteric ritual beyond a childish foul.



Ering Seymen

Aile Degerleri 2

Family Values 2

2016

Kagit Uzerine murekkepli kalem
Ink pen on paper

98x75.5x3.5 cm






Leyla Gediz

Isimsiz Diptik (kadehler)
Untitled diptych (goblets)
2011

Tuval Uzerine yagli boya
Oil on canvas

Her biri Each 30x40cm

Isimsiz (yatak)

Untitled (bed)

2017

Tek kisilik baza, silte, astarli tuval
bezleri, higir ortu

Single basin, mattress, lined canvas
cloth, rustic cover

95x200x50 cm



Hakan Gursoytrak

Harb-i Bezeme: Aglayan Halilar
Warnament: Crying Carpets
2010

Dokuma hali
Woven carpet

250x500 cm



Yusa Yalcintas
Oyun

The Game

2016

Kagit Uzerine kalem
Charcoal on paper

55x70 cm



Can Akgumus
Evden Uzak |
Far from Home |
2016

Archival pigment baski
Archival pigment print

60x70 cm

Evden Uzak Il
Far from Home Il
2016

Archival pigment baski
Archival pigment print

60x70 cm



Eve Siginmak

Her insamin (ve insan toplulugunun) bir
yere ‘kok salma’ ihtiyaci oldugu savina
dayanan goriigler en giiclii ifadesini ‘ev’
kavraminda bulur. ‘Ev’ orijinle ilgilidir";
Ev, gelinen yeri, cografi kokeni, yuva ve
aidiyet kavramlari ile ifade eder. Ancak
en basite indirgenmis tanimiyla ev,
bedenimiz i¢in koruyucu bir barinaksa
benligimiz i¢in de koruyucu bir siginak
olabilir. En gizli yanlarimiz, en zayif
duygularimiz, en kotiicul 6fkelerimiz,
en giclii arzularimiz, en biiyiik korku-
larimiz, en olmaz diiglerimiz bu ‘ev’e
yerlesebilir. Oyle ki, eger gidebilecegimiz
bagka bir ‘yer’ yoksa, evler, varligimiza
dair konusgabilir ve bize dair 6znel bir
anlat1 6rebilir.

Can Akgiimiig, "Evden Uzak I ve IT”
isimli fotograflarinda varligini miiphem
biraktig evlerin izini suirityor. Sanatg,
“Ev”in i¢inde mi disinda mi1 oldugumuz
ya da “Ev”e agina m1 yoksa birer yabanci
mi oldugumuz iizerine izleyiciyi tekinsiz
bir belirsizlikle bag basa birakiyor. Belki
de dogdugumuz andan itibaren agina
oldugumuz, kimilerinin sahip oldugu
kimilerinin de 6zlemini duydugu o ilk
yuva olarak anne kucagini merkezine
tastyan "Sit Disi” baglikl fotograflariyla
Cemre Yesil, ev kavraminin 6ziinii “bag-
langictaki evrenimiz” olan bir bedende
cisimlestiriyor. Cengiz Tekin, disarida
siiregiden firtinalara kars1 evi koruyucu
bir kabuk olarak ele alirken, yasadig
cografyada kavugsmasina imkéan vere-
medigi “sakinligi” evinin duvarlarinda
ariyor. Sanatci, “Sessizlik"de digariya
dair duydugu i¢ sikintisini, ¢ivi, poset,
tespih, elektrik prizi, kemer... gibi duvar
yuzeyiyle iligskilenen siradan nesneler
araciligiyla ve "normal” kosullarda prati-
gine dahil olmayan karakalem etiid yon-

1 Martin Heidegger, Discourse on Thinking, New
York: Harper and Row, 1959; Simone Weil, The
Need for Roots. Prelude to a Declaration of Duties
Towards Mankind, Londra: Routledge, 1949/2002.

Sheltering at Home

The opinions based on the assumption
that every individual (and society) has the
need to put down roots, find their stron-
gest expression in the concept of "home’.
‘Home’ is about the origin'; Home refers
to the concepts of nest and belonging in
order to express the place of origin, geo-
graphical root. However, if home, with its
most simplified definition, is a protective
shelter for our body, it can be a protective
shelter for our identity too. Our most
hidden sides, our weakest feelings, our
most evil angers, our strongest desires,
our greatest fears and our most impossi-
ble dreams can settle in this "home’. So
that, if there is ‘nowhere’ else that we can
go, homes can talk about our existence
and construct a subjective narrative about
us.

Can Akgiimiis, follows the traces of the
homes, whose existence is left ambigu-
ous, in his photographs called “Far from
Home I and II” The artist leaves the viewer
with an uncanny uncertainty on whether
we are inside or outside of the "Home’
and whether we are familiar or stranger
to the "home’. Cemre Yesil materializes
the essence of the concept of home in a
body that was our “primary universe”,
with her photographs titled "Milk Tooth”,
putting to the center the mother’s bosom
that we may be familiar since our birth,
the first home that some possess, some
long for. As Cengiz Tekin treats the home
as a protective shell against the ongoing
storm, he looks for the “calmness” that
he couldn’t reach at the geography he
lives in, on the walls of his home. The
artist, in "Silence” puts down to paper his
tediousness about the outside through
ordinary objects related to the wall sur-
face such as nails, sachets, robe, electric

1 Martin Heidegger, Discourse on Thinking, New
York: Harper and Row, 1959; Simone Weil, The
Need for Roots. Prelude to a Declaration of Duties
towards Mankind, London: Routledge, 1949/2002.



Cemre Yesil

Sut Disi #1, #2, #3, #4
Milk Tooth #1, #2, #3, #4
2013

Fine Art baski
Fine Art print

70x100 cm









Cengiz Tekin
Sessizlik
Silence
2015-2017

Civi Ip
Nail Rope

Kagit Uzerine kursun kalem
Charcoal on paper

27x37 cm

Priz ve Fotograf
Socket and Photo

Kagit Uzerine kursun kalem
Charcoal on paper

25x30 cm

Anahtar
Key

Kagit tizerine kursun kalem
Charcoal on paper

29x35 cm

Kuran
Koran

Kagit Uzerine kursun kalem
Charcoal on paper

70x100 cm

Tufek
Rifle

Kagit Uzerine kursun kalem
Charcoal on paper

70x100 cm

Civi

Nail

Kagit tizerine kursun kalem
Charcoal on paper

70x100 cm

Hamam Bocegi
Cockroach

Kagit Uzerine kursun kalem
Charcoal on paper

35x50 cm

Tespih
Rosary

Kagit Uzerine kursun kalem
Charcoal on paper

32x56 cm

Poset
Bag

Kagit tizerine kursun kalem
Charcoal on paper

40.5x50.5 cm

Uclu Priz
Triple Plug

Kagit Uzerine kursun kalem
Charcoal on paper

36x49 cm






Erol Eskici
Karstwelt 06
2017

Tuval Uzerine akrilik
Acrylic on canvas

85x110 cm

temiyle kagida aktariyor. Erol Eskici'nin
“Karstwelt 06" adl1 resmi, zorlama, kargit
ve dolayl1 yonden iligki i¢inde olan
jeoloji, kimya, mimari gibi alanlardan
bir takim gostergeleri yan yana getiren
diyalektik bir kompozisyondan olusuyor.
Bu karanlik ve pitoresk manzarada ev,
bazen artik ulagilmaz bir kalint1 olarak
mevcudiyetini korurken bazen de siginak
islevi gorityor. Egref Uren’in 1973 tarihli
“Ankara Dolaylar (kar)” isimli resmi,
izleyiciye bir kis peyzajinda yasayan ev/
ler’e dair devingen bir imge sunarken,
Komet'in 1982 tarihli “Viens Ici” adlx
tuvali de izleyiciyi aile, birey, ¢ocukluk
ve ozgurlitk kavramlarinin arkasinda
yikselen bir ani-diig evine gétiiriiyor.
Modernitenin mekansal karsithiklar:
uzerine inga ettigi icerisi ve digaris:
kavramlarina dair bir soyutlama olarak
izlenen "Modern Bati”, Nuri Kuzucan’'in
iiretim pratiginde siklikla ele aldig
mimari- mekan kavramlarina yonelik bir
soyutlama olarak izleniyor. Kurgulanan,
yarim kalmig, tamamlanmayi bekleyen
ev, disinda biraktiklarini igtenlikle davet
ediyor. Resimleri, bedene, bilince ve
igsel olana dair kapali dehlizlere agilan
Romina Merig, atesi hem yikici hem
yapici bir metafor olarak merkezine
tasrdagr “Dogru Goz” ile kendine (evine)

socket, belt ... and with the charcoal
drawing method that is not part of his art
practice under “normal” conditions. Erol
Eskici’s painting titled “Karstwelt 06~
consists of a dialectical composition that
brings together a number of indicators
from fields that are in a forced, oppo-
site and indirect relationship; such as
geology, chemistry and architecture. In
this dark and picturesque landscape, as
home sometimes continues its existence
as an unreachable ruin, at other times, it
functions as a shelter. As E§rerren’s
painting dated 1973 "Around Ankara
(snow)” presents the viewer a dynamic
image of the home/s living in a winter
landscape, Komet’s canvas dated 1982
“Viens Ici”, takes the viewer to a memo-
ry-dream home rising behind the con-
cepts of family, individual, childhood and
freedom. “The Modern West”, viewed as an
abstraction of the concepts of inside and
outside built on spatial contradictions of
modernity, is viewed as an abstraction
towards architecture-space concepts that
Nuri Kuzucan addresses frequently in
his production practice. The home that

is being built, half-finished, waiting to
be completed, sincerely invites those
who are left outside. Romina Merig
whose paintings open up to the body,






Esref Uren

Ankara Dolaylar (Kar)
Around Ankara (Snow)
1973

Karton Uzerine yagli boya
Qil on cardboard

100x120 cm

Komet
Viens Ici
1982

Tuval Uizerine yagl boya
Oil on canvas

65x55 cm



Nuri Kuzucan

Modern Bati
Modern West

2010

Tuval Uzerine akrilik
Acrylic on canvas

165x185cm

Romina Meri¢
Dogru Goz
Right Eye

2017

Tuval Uzerine yagl boya
Oil on canvas

165x200 cm









Yunus Emre Erdogan
Isimsiz

Untitled

2017

Kagit Uzerine pastel
Pastel on paper

Her biri Each 18.5x26 cm






Yuksel Arslan

Arture 489, Insan 130
Arture 489, Man 130

1997

Kagit Uizerine karigik teknik
Mixed technique on paper

25x21 cm

Arture 517, Insan 158: (Eskiler...)
Arture 517, Man 158: (Ancients...)

1998

Kagit uizerine karisik teknik
Mixed technique on paper

18x22 cm

yabancilagma ve kendine (evine) sahip
cikma siireclerini ortitk bir imgelemle ele
aliyor. Yunus Emre Erdogan “Isimsiz”de
iceriden disariya dogru gevirdigi bakigini
bir perdenin ardina yerlestiriyor. Bu
bakisgla, bir evin korunakli duvarlarinin
ardini seyretmekten, gozlemlemekten

ve digariya dair anlatilar olusturmaktan
cok evi, digsaridan siyrilip, kendine ve
tim varolusa baktig1 bir gozlem iissii
olarak ele aliyor. Yiiksel Arslan’in
"Arture” serisine ait 1997 tarihli "489,
Insan 1307, sanatginin tekinsiz, karanlik
ve heyecan verici diigtince akisindan bir
sahne aciyor. Resimde, bir odanin iginde
oylece oturan kadinda varligin duraganlik
ve yalmizlik tagiyan bakisi izleniyor.
Zeminde akip giden yazilar, bellegin
dekoru haline gelirken, sahne, hafizanin
s1g1indig1 o en basit mekéana, eve isaret
ediyor. Sanatginin ayni serisinden 1998
tarihli “517, Insan 158: (Eskiler...)” ise
belki de tiim canlilarin o en son yuvasi
olan topraga, dogaya, 1ss1zl1ga bakiyor.

consciousness and closed tunnels, han-
dles the processes of alienation to self
(to home) and owning self (home) with
an implicit imagery, in her work "Right
Eye” that centers fire as a both destructive
and constructive metaphor. Yanus Emre
Erdogan, at “Untitled”, places his sight
that he directed from inside to outside,
behind a curtain. Rather than watching
and observing beyond the protected walls
of ahome and forming stories about
outside, he is addressing home as an
observation base from where he looks

to himself and to the whole existence.
Yiiksel Arslan’s work “489, Man 130™
which is dated 1997 and part of the
“Arture” series, introduces a scene from
the artist’s uncanny, dark and exciting
flow of thought. In the painting, the

gaze of existence carrying stability and
loneliness is seen at the women simply
sitting in a room. As sliding texts on the
floor become the backdrop of memory,
the scene points out to the simplest space
that memory finds shelter in; home. As
for “517, Man 158: (Ancients...)” dated
1998, from the same series of the artist,
it looks into the earth which is maybe

the last home of all living beings, to the
nature and desolation.



Ahmet Duru

Icimde Bir Gogebe Var
There is a Nomad Inside Me
2017

Karisik teknik
Mixed techniques

20x20x32 cm



Evi Tagimak

Ev’in metaforik ve diizanlamsal bilegen-
leri oldukga kalabaliktir; ev, yurt ve yuva
arasinda salinan bir ‘birlik’ tasavvurunu
somutlamaktadar... Ev, imgesel ve
metaforik zenginligiyle, ‘yuva'ya, ‘yurt’a,
itopik anlamda ise ‘vatan’a ve kokene
gonderme yapar.' Ancak 20. yiizyilin
sonunda diinya, bireylerin ve topluluk-
larin bir yere ait olduklar: inancin yitir-
dikleri, icinde yasadiklar cografyadaki
varliklarinin tesadiifi oldugu bilincine
vardiklar1 bir diinyadir.* Yerlesikligin
yerini hareketin ve gociin aldig1 cagimaz,
“yerinden edilmis insanin, miiltecinin,
kitle go¢iiniin ¢agr”dir.? Ev de, dinamik
icerigiyle hareket eden, taginan ve yaga-
yan bir kavramdar.

Ahmet Duru’nun ti¢ boyutlu ¢aligmasi
“Igimde Bir Gogebe Var”, sanat¢inin doga
ve kent iligkisi-gerilimi tizerine ele
aldigi kavramlar gercevesinde kendine
ait distopik bir evren olarak izleniyor. Bu
ev, toplumsal, politik ve sosyo-kiiltiirel
kosullarin 6tesinde ekolojik yikima isaret
ediyor. Su/deniz imgesi, ginimiizde
hareketin ve kitle go¢tintin trajik bir
sembolii haline geldi. Berat Isik’da
“Buradan Uzaga™ isimli fotografinda,
gitmenin, yola ¢itkmanin tedirgin edici
bilinmezligini ve umudunu, denizin
iizerinde ilerleyen-belki de oylece
duran- bir figiirde sembolize ediyor.
Burada beden, “yok olmaya” kars1 bir
direnc birimi haline geliyor. Canan
Tolon un “Isimsiz” yapit1, hareket halinde
sekillenen, hep bir kez daha gitmek i¢in
geri doniilen bir baglangic noktasi olarak

1 Gulstm Depeli, Gorsellik ve Kiiltiirel Bellek
[liskisi: Gogmenin Evi, kiiltiir ve iletisim, Culture
& Communication, 2010, 13(2) yaz, ss. 9-39

2 Agnes Heller, Where are we at home?, Thesis
Eleven, 41,1995, ss. 1-18

3 Edward Said, Reflections on exile, Out There:
Marginalization and Contemporary Culture., der.
R. Ferguson, M. Gever, T. Minh-ha & C. West,
New York: The New Museum of Contemporary Art,

1992, 8.357

Moving the Home

The metaphorical and syntactical
components of home are quite many;
home embodies the idea of a "unity’
wandering among home, homeland and
nest... Home refers to ‘nest’, "homeland’
with its imaginative and metaphorical
richness and to ‘nation’ and origin in
utopian sense.' However, by the end of
the twentieth century, the world is a place
that individuals and societies have lost
faith on belonging to a place and realized
that their existence at the geography

they live in is coincidental.? Our era that
movement and immigration have taken
over settlement, is “the era of the cast out
person, refugee and mass migration”?
Home is a moving, relocating and living
concept too.

Ahmet Duru’s three-dimensional

work “There is a Nomad inside me”, is

seen as a private dystopian universe in
the framework of the concepts that the
artist addresses about the relationship-
tension of nature and urban. This home
points out to ecological destruction
beyond social, political and socio-cul-
tural conditions. Nowadays, the image

of water/sea has become a tragic symbol
of movement and mass migration. Berat
Isik symbolizes the troubling uncertainty
and hope of departing, with a figure mov-
ing- maybe simply standing- on the sea,
in his photograph titled “Far from Here” In
this case, the body becomes a resistance
unit against “disappearing” Canan

1 Gilsiim Depeli, Gorsellik ve Kiltiirel Bellek
[liskisi: Gogmenin Evi (The Migrant’s Home: The
Relation Between Visuality And Cultural Memory),
Kiiltir ve fletisim (Culture & Communication),
2010, 13(2) summer, pp. 9-39

2 Agnes Heller, Where are we at home?, Thesis
Eleven, 41,1995, pp. 1-18

3 Edward Said, Reflections on exile, Out There:
Marginalization and Contemporary Culture., comp.
R. Ferguson, M. Gever, T. Minh-ha & C. West,

New York: The New Museum of Contemporary Art,

1992, p-357



Berat Isik

Buradan Uzaga
Far from Here
2014

Fotograf baski
Photo print

140x280 cm



Canan Tolon
Isimsiz
Untitled

2001

Tuval Uzerine yagl boya
Oil on canvas

175x120 cm



eve referans veriyor. Digar1 bakan gozler
olarak bir konutun pencereleri tekrar-
lanan bir motif halinde yiizeye yayiliyor.
Firat Engin, cocuk oyunlarindan hatir-
lanan bir formu, gérkemli bir anitsallikla
yeniden insa ediyor. Dev metal iskambil
kagitlarindan bir ev olarak “Isimsiz”, ayn1
anda, tuflense yikilacak gibi gériiniirken
diger yandan tiim agirligiyla iistiinde
bulundugu topraga yerlesiyor. Mekanda
siirsel bir sahne yaratan "Beyrut”, Hale
Tenger’in savagin ve acilarin yikimindan
kurtulamayan bir cografyaya isaret ettigi,
2007 tarihli videosu olarak sergide
yerini aliyor. Yurt-Yuva-Ev kavramlarina
yonelik anlamin agindig bir cografi
mekanda, gegici bir ikame mekani olarak
St. Geoge Hotel'e bakilan goriintiilerin
trajik-siirselligi Serdar Ateser tarafindan
bestelenen miizikle etkisini artiriyor.
Hera Biiyiiktagciyan'in "Kayip Guguk
Kusu”, duvarda asili duran ve kapisi agik
halde izlenen guguklu saat ve bu kiigiik
kapidan ug uca eklenerek yere sarkitilmig
mendillerden oluguyor. Diizenleme,
isaret ettigi kavramlari tizerinde tagiyan
giiclii yalinlhigiyla, ev, yuva, aidiyet, géc,
yerlesmek ve yerlesememek tizerine bir
anlat1 inga ediyor. Gé¢gmenlerin ¢aligma
hayatlar1, yasam kosullar: ve politik
strginlitkleri tizerine yogunlasan Nil
Yalter’in 1977 tarihinde bagladig “Turk
Gogmenler” serisine ait videosu, kadin,
erkek ve ¢ocuklarin giindelik yasamlari,
problemleri, istek ve arzulari tizerine
konugmalarini iceriyor. Buvideo-do-
kiimantasyon, evinden uzakta yeni bir
aidiyet kurma ¢abasindaki isciler igin
hayatin neye benzedigi tizerine zamanina
dair 6nemli belirlemeleri aktariyor. Bu
anlamda Ev, bittiinlesik bir yapiy1 kast
ederken ayni1 zamanda kok salma arzusu
ve melez kimliklere dair ipuclarini da
biinyesine katiyor. Taginmak, bir evi
birakip digerine yol almak ozellikle kent-
sel doniigiimiin bu agresif zamanlarinda
her kentin kacamayacag yazgis1 haline
geliyor. Onur Ceritoglu’da bir siiredir,
yikilmak tizere bosaltilan evlerden
edindigi "gikma” egyalar tizerine gecici
bir kent hafizas1 olusturuyor. Sanat¢inin
bu egyalar arasindan biriktirdigi “"Cikma
Ziller”, sergi mekanindaki gegici varlikla-
rin1 bastirmak istercesine, kapidan giren
her izleyicinin arkasindan guriltiiyle ¢al-
maya basliyor. "Reddedis/Tas” ve bu tag-

Tolon’s work “Untitled”, is referring to
home as a start point that gets shaped by
movement and that is returned each time
to go once again. As outward-looking
eyes, the windows of a residence are
spread over the surface in a repeating
pattern. Firat Engin rebuilds a shape
that is remembered from children’s
games, with a magnificent monumental
character. “Untitled”, as a home that

is made of giant metal playing cards,
looks like it would be destroyed when
blown, but on the other hand, settles on
the ground it stands, with all its weight.
“Beirut”, creating a poetic scene at the
space, takes its place in the exhibition

as Hale Tenger’s 2007 dated video that
points out to a geographical area that
cannot be saved from the destruction

of war and suffering. In a geographical
location where the meaning of concepts
of Homeland-Nest- Home is worn away,
the tragic poetry of the images looking at
St. Geoge Hotel as a transitionary accom-
modation, increases its influence with
the music composed by Serdar Ateser.
Hera Bivyitktagciyan's "Lost Cuckoo Bird”,
is composed of a cuckoo clock hanging on
the wall with its door open and handker-
chiefs tied to one another and hanging
from this small door. Arrangement
builds a story based on home, nest,
belonging, immigration, settling and
inability to settle, with its strong simplic-
ity carrying the concepts it points out to.
The video work of Nil Yalter who focuses
on the working life, living conditions and
political exile of immigrants, belongs to
the series "Turkish Immigrants” that she
started on1977 and includes conversa-
tions of women, men and children about
their daily lives, problems, wishes and
desires. This video-documentation por-
trays important statements of the time
being, on what life looks like for workers
who are in an effort to construct a new
belonging far away from home. While
home implies an integrated structure in
this sense, it also incorporates leads on
the desire to settle down and on hybrid
identities. Moving, leaving one home for
another, becomes the unavoidable desti-
ny of every city in these aggressive times
of urban transformation. Onur Ceritoglu
constructs a temporary urban memory
on the used objects he acquired from



Firat Engin
Isimsiz
Untitled

2013

Paslanmaya birakiimis metal
Metal left to rust

360x255x85 cm



Hale Tenger

Beyrut

Beirut

2005-2007

Video

347"

Muzik Music Serdar Ataser
Ses Audio YouTube/msoubra

Hera Buyuktasciyan
Kayip Guguk Kusu

Lost Cuckoo Bird

2007

Ahgap guguk kusu saati,

50 adet kumas mendil
Wooden cuckoo clock,

50 piece wipes

Enstalasyon, gesitli dlcUlerde
Installation in various sizes






Nil Yalter

Turk Gogmenler
Turkish Immigrants
1977-1979

Video

20

Onur Ceritoglu
Cikma Ziller
Removed Doorbells
2017

Enstalasyon
Installation

Degisken boyutlar
Variable dimensions






larin seriivenine referans veren fotograf
caligmas: “Yurt” ile Sifa Girinei, kimligi
ile iligkili olan bir toplulugun (Yérikler)
suirekli yer degistirme ve hareketlilik
halini aragtiriyor. Gogerlikten yar1 yer-
lesiklige gecis donemi olan 1938-1970
yillar1 arasinda ¢ogu ailenin goctiigii
Mugla, Tepecik bolgesinde bulunan
yikilmis bir eve ait olan bu taslar, yerlesik
hayati ve kalicilig1 reddeden bir kitlenin
giidiilerine referans veriyor. Yagam
Sasmazer, doga-insan, yer-yersizlik,
kimlik-benlik kavramlarim “Yerinden
Edilmis (Otoportre) "de ortak bir temsil
haline getiriyor. Sanatg1, koklerimizi
dallara cevirip, yeniden yesertebilmenin
imkanliligi, kimliklerimizi yaratici bir
sekilde gelistirme ve yesertmenin ola-
naklarini sorguluyor.

the houses evacuated to be demolished.
“Removed Doorbells”, which the artist
accumulated among these objects, start
ringing loudly right after each visitor’s
entry, just like they wish to mask their
temporary being at the exhibition space.
Sifa Girinci, investigates the state of
constant change of place and movement
of a community (Yoruks) related to her
identity, with “Reject /Stone” and with her
photographic work “Homeland " referring
to the adventure of these stones. These
stones belonging to a demolished house
located at Mugla, Tepecik area to where
many families migrated between 1938
and 1970~ the transition period from
nomadism to permanent settlement,

are referring to the instincts of a group
of people rejecting established life and
stability. Yagam Sagmazer, turns the
concepts of nature-human, home-
homelessness, identity- self into a
collective representation in “Uprooted
(Self-portrait)” The artist questions the
possibility of turning our roots into
branches and rejuvenating, and of devel-
oping, fledgling our identities creatively.

Sifa Girinci
Reddedis
Reject

2016

Tas

Stone

Degisken boyutlarda
Variable dimensions

Yurt

Homeland

2017

Aliminyum kompozit + pleksi
sandvi¢ (diasec)

Aluminum composite + plexi
sandwich (DiaSec)

20x22 cm









Yasam Sasmazer
Yerinden Edilmis (Otoportre)
Uprooted (Self-portrait)
2017

Ahgap, yosun, mantar
Wood, moss, mushroom

100x40x30 cm






Berkay Yahya

Bunun pargasi oldugun igin
tesekkurler!

Thanks for being part of it!
2015

3 kanalli video enstalasyon
3 channel video installation

9

Evde Varolmak

Kadinligin ev ve ev ici ile 6zdeslestiril -
mesinin dogas1 ve bunun kadin 6znelligi
ile bagi, mekan ve cinsiyet iligkisinde ele
alinan konularin baginda gelir. Sosyal
mekan baglaminda ev, bir toplumda
kadin ve erkegin yasam deneyimi,
bunun kapsami ve sinirlarini belirleyen
onemli bir gostergedir. Patriarkal yap:
i¢inde uzun zaman ikincil konuma sahip
olabilmis kadinlarin birbirleriyle ev
baglaminda cinsiyet ve sinif temelinde
kurduklar iligkiler, farkl iktidar

ve giiclenme iligkilerini de sergiler.
“Kadinlhigin” kurucu mekan olan ev/
yuva, bir bellek mekani olarak iktidar ve
toplumsal pratiklerle nasil i¢ ige 6znellik
kurucu oldugunu ortaya koyar.' Kadin
kimligi disinda ¢cok uzun zamandar,
dislanma ve siddete kars: yurtttikleri
bireysel, grupsal, 6rgiitlii, mekansal
miicadeleyle bir 6znelik konumu iireten
LGBT'ler de cinsiyet ve mekanin tiretimi
cercevesinde feminizmle ortakliklar
kuran bir miicadelenin pargasi haline
gelirler. Gunkii, "Escinsel hareket ile
diger hareketler ayr1 evlerde oturup
birbirlerine misafirlige giderek mesele
cozilmeyecektir, aynmi evin farkli odalar:
olsa da odalar arasinda gegisin serbest
oldugu bir mekansal iligki i¢in miicadele
edilmeli”dir.?

Berkay Yahya'nin ii¢ kanalli video galig-
mas1 “Bunun pargast oldugun igin tesek-
kurler!”, LGBT kimligine yonelik, gasp
edilen yagsam hakki, toplumsal yargilar
ve baskilar ile nefret cinayetlerine dair
etkili bir gérsel anlatim sunuyor. Sanatgu,
kurguladig bakis agisiyla, bizi katilin

1 Aksu Bora, Kadinlarin Simifi, Ucretli Ev Emegi
ve Kadin Oznelliginin Ingas1, Iletisim Yayinlar,
2005, 5. 223

2 Ozgiir Ozakin, Mimarligin Sosyal Forumu'nda
“Kentsel Mekanlarin Kurulumunda Heteroseksist
Politikalar™ atolyesi, 21.10.2010 Ankara. Bkz.
Giilistan Aydogdu haberi. http://www.kaosgl.
com/icerik/escinseller_ve_kent_atolyesi_yapildi
22.10.2010

Existing at Home

The nature of the identification of
woman with home and domesticity and
its relation to woman’s subjectivity, Is
the most important of topics addressed
in the exploration of space and gender
relationship. Home, in the context of
social space, is an important indicator
determining life experiences of woman
and men in a society and its scope and
boundaries. The relationships that wom-
an who could only have a secondary posi-
tion in the patriarchal structure, estab-
lish with each other on the basis of class
and in the context of home, exhibit dif-
ferent power and empowerment relations
too. Home/nest as the founder space of
“womanhood”, reveals how it constructs
subjectivity with power and societal
practices as a memory space.' Apart from
woman’s identity, LGBT"s who have been
producing a subjectivity position with
their individual, group, organized and
spatial struggle against exclusion and
violence for a very long time, become part
of a struggle that establishes common
grounds with feminism in the framework
of the production of gender and space,
too. Because, " The problem will not be
solved as long as homosexual movement
and other movements live in different
houses and just go to visit each other,

the struggle should be made for a spatial
relationship that transition between the
rooms is free, even if these are the differ-

2

ent rooms of the same house”

Berkay Yahya's three-channel video
work " Thanks for being part of it!” offers

1 Aksu Bora, Kadinlarin Sinifi, Ueretli Ev Emegi
ve Kadin Oznelliginin In§351 (Class of Women,
Construction of Paid Household Labor and
Subjectivity of Women), iletigim Publications,
2005, p. 223

2 Ozgiir Ozakin, "Heterosexist Politics in the
Establishment of Urban Spaces” workshop at the
Social Forum of Architecture, 21.10.2010 Ankara.
See. Giilistan Aydogdu’s news. Http://www kaosgl.
com/content/escinseller_ve_kent_atolyesi_yapildi
22.10.2010


http://www.kaosgl.com/icerik/escinseller_ve_kent_atolyesi_yapildi
http://www.kaosgl.com/icerik/escinseller_ve_kent_atolyesi_yapildi

karsisina maktuliin gozleriyle ¢ikartiyor.
Kamusal- 6zel alanlarin insa edildigi
yollari, kimliklerin olusma bigimlerini
guinlitk ritiieller araciligiyla sorgulayan
Deniz Giil, ojeli pamuklarla olusturdugu
aynas1 “Raziye” ile evi, mahremiyet, geci-
cilik ve esneklik kavramlar: cevresinde
ele aliyor. Kisisel anlatilar, bireysel,
kolektif, kiiltiirel ve toplumsal arasindaki
iligkilerin ortaya ¢ikarilmasinda bir
bakis acis1 sunar. Sézlii tarih baglaminda
kadin’larin deneyim aktarimi, toplumsal
cinsiyet kimliginin inga stiregleri ve
surdiirilme yontemlerinin kavranmasi
acisindan oldukca zihin agicidir. Ferhat
Ozgiir'in "Asik Kadinlar” isimli videosu,
¢ kadinin bir misafirlik aninda ev,

aile, erkekler, cinsellik gibi konulardaki
sohbetlerini aktarirken, kadin kimligi
ingasinin kurgu, gerceklik ve ideallik
etrafinda yeniden tartigilmasina alan
agiyor. Gozde Tlkin, toplumsal cinsiyet
kaliplari, “aile” kurumu ve ataerkil soy-
lemi erkek bedeni tizerinden sembolize
ettigi "Deme¢”le, evin kisitlayic1 bir

goriig dahilindeki toplumsal anlamini
sorguluyor. “Kadinlarin bir evi vardi ve
mesele orada kalip kalmayacaklari, evden
ne kadar uzaklagip sehrin kamusalliginda
ne kadar ve nasil pay alacaklariydi, ama
siirekli eve dsnmeleri sartiyla™ Inci
Furni’de "Kus Sarayi” isimli suluboya
resmi ve ¢italardan kurguladigy “Cita”
enstalasyonu ile evden bagimsizlagmak,
evi geride birakmak, eve geri donmek,
evde tutsak olmak, evle ézgiirlesmek ve
eviyeniden inga etmek tizerine ‘kafes’
imgesini ele aliyor. Evin farkli toplumsal
gruplardan kadinlar i¢in farkli anlamlar
ifade edebilecegine yonelik bir duistinceyi
arka planinda tagiyan 1982 tarihli “Serife
II, IVve V" ile Ipek Duben, kirsaldan
kente go¢ sonrasinda ticretli ev emekgisi
olan kadinlarin hayatta kalma cabalari,
duygusal deneyimleri, degisen degerlere
direnisleri veya onlari kabulleniglerine
dair bir sembol olarak Serife’yi tuvale
tasiyor. Kiiltiirel pratiklerin mekanlarin-
dan biri olan evin kadinlarin 6znelliginin
insasindaki islevi tizerine sembolik bir
dili benimseyen Irfan Oniirmen de tuval

3 Ayten Alkan, $ehircilik Caligmalarinin Zay:f
Halkasi: Cinsiyet, Nermin Abadan Unat’a Armagan
— Birkag Arpa Boyu: 21. Yy’a girerken Tiirkiye’de
Feminist Caligmalar (der. Serpil Sancar), Istanbul,
Kog Universitesi Yayinlari, 2012, ss. 343-414

an effective visual expression of LGBT
identity, about right to life that is taken
away, social judgments and oppressions
and hate crimes. With the perspective
that he constructed, the artist makes us
confront the murderer with the eyes of
the victim. Deniz Giil who questions

the ways in which public- private spaces
are constructed and the processes of
identity formation through daily ritu-
als, addresses home in the framework

of privacy, transience and flexibility
concepts, with her mirror “Raziye” that
she made of polished cottons. Personal
narratives provide an insight into reveal-
ing the relationship among individual,
collective, cultural and social. Women’s
experience sharing in the context of

oral history, is quite eye-opening in the
understanding of construction processes
and continuation methods of gender
identity. Ferhat Ozgﬁr’s video titled
“Women in Love” narrates three women’s
conversation on issues such as home,
family, men and sexuality, during a home
visit and gives space to the re-discussion
of the construction of women’s identity
around fiction, reality and idealism.
Gozde Ilkin questions the societal
meaning of home under a restrictive view
with her work "Speech” that symbolizes
gender norms, “family” institution and
patriarchal discourse, over male body.
“Women had a home and the matter was
whether they would stay there or not, how
much they would get away from home and
how much part they would take in public
space and in which ways; but with the
condition that they get back to home at
the end”® Inci Furni addresses the image
of ‘cage’ on getting free of home, leaving
home behind, returning home, being a
prisoner at home, becoming free with
home and rebuilding the home, with her
watercolor painting titled "Bird Palace”
and her installation constructed of laths
“Lath” Ipek Duben carries Serife to the
canvas as a symbol of survival struggles,

3 Ayten Alkan, $ehircilik Caligmalarinin Zay:f
Halkasi: Cinsiyet (Weak Link of Urbanization
Studies: Gender), Nermin Abadan Unat’a Armagan
(Gift to Nermin Abadan Unat) — Birkag Arpa Boyu:
21. Yy'a girerken Tiirkiye'de Feminist Caligmalar-
A Few Yards- Feminist Studies in Turkey in the

215t Century (comp. Serpil Sancar), Istanbul, Kog
Universitesi publications, 2012, pp. 343-414,

Deniz Gul
Raziye
2017

Ayna, kullaniimig ojeli pamuk
Mirror, used cotton
(to remove nail polish)

4x106x106 cm






Ferhat Ozgur
Asik Kadinlar
Women in Love
2013

Video

15’ 22"

Gozde llkin
Demeg
Speech

2012

Kumasg uzerine boya ve dikig
Paint and stitch on fabric

115x86 cm









Inci Furni
Kus Sarayi
Bird Palace
2014

Kagit uizerine suluboya
Watercolor on paper

190x150 cm

Crita
Lath

2016

Ahsap
Wooden

206x202x33 cm






Ipek Duben
Serife [I-IV-V
1982

Tuval Uzerine yagl boya
Oil on canvas

130x80 cm triptik tryptic






Irfan Ontirmen
Tul Serisi No:50
Gaze Series No:50
2015

Tuval Uizerine asiimig ve
dikilmis tul katmanlar
Hanged and sewn tulle layers
on canvas

130x200x8 cm

iizerine asilmisg ve dikilmis till katman-
larindan olusan “Gaze series No:50"de
kadinin kapali pencereler ardinda
konumlanmas ve ev i¢indeki varligina
karg1 bir soylem uiretiyor. Giincel femi-
nist teorilerde, cinsiyete dayal1 6zgiil
toplumsal esitsizliklerin tistesinden
gelinebilmesinde “Kadin sorunlar1” feti-
sizmi ya da “kadin haklar” argiimaninin
ortitk bicimde igsellestirdigi “dramatik”
tonun ve bu yolla "kurtulmus-ezilen
kadin” ikiligini yeniden tiretmenin
riskleri tizerinde durulur. Kinetik ensta-
lasyonu “Sol Yarimkiire” ile Necla Riizgar,
fanusun i¢inde izlenen sikintili ama bir
o kadar da yirtica bir var olusu, kendini
yeniden iireten bir baskilama rejimini
sekteye ugratircasina konumlandirir.
Ciinkii, ne ezilen ne de kurtulmus bir
kadinin bu fanusun i¢inden anlattigy,
evicinde siiregiden bir devinimin, bir
deneyimin hikayesidir. Deneyim yagan-
dig1 andan itibaren bir “yinelenemezlik”
ve kaybolma tehdidi altindadar. Oysa,
anlatildik¢a yeniden ve yeniden var olan,
hayati dolanmaya baslayan deneyim
kendi zamansalligini da yaratir; deneyim
her yinelemede degisir ve her yeni anla-
timda bir kez daha giincellesir.s "Emotion
in Motion"da her defasinda farklilagan
bir deneyimi izleyiciye aktaran Nezaket
Ekici, eve ait nesneleri bedenini titke-

4 Ayten Alkan, agy.

5 Beatriz Sarlo, Ge¢mis Zaman: Bellek Kiltiiria
ve Ozneye Doniig Uzerine Bir Tartisma, Istanbul.
Metis, 2012, 5.21

emotional experiences, resistance to or
acceptance of changing values, of women
working as paid home workers after the
migration from rural to urban, with her
work “Serife II, IVand V" that has the idea
that home may have different meanings
for women from different social groups,
at the background. Irfan Oniirmen, who
embraces a symbolic language on the
function of home, being one of the spaces
of cultural practices, on the construction
of subjectivity of women, produces a
discourse against woman being put
behind closed windows and her existence
athome, in his work “Gaze series No:50”
composed of layers of tulle hanged and
sewn on the canvas. In contemporary
feminist theories, “women’s issues” fet-
ishism on the ability to overcome gender
based specific social inequalities or the
“dramatic” tone implicit in the “women’s
rights” argument and the risk of repro-
ducing the dichotomy of “saved-op-
pressed women” are emphasized. * Necla
Riizgar positions a troubled but as much
wild existence watched inside of a glass,
just like interrupting an oppressive
regime that reproduces itself, with her
kinetic installation “Left Hemisphere”
Because it is the story that a neither
oppressed nor saved woman tells from
the inside of the glass; the story of an
ongoing movement, an experience. From
the moment of happening, experience is
under the threat of “irreducibility” and

4 Ayten Alkan, A/m pub.



tircesine 6perek izini birakiyor. Sanatci,
mekanin ve deneyimin sabitlenemez
geciciligine kadinlar acisindan bakarak,
mekansal hareketlilik ve ara-mekan kav-
ramlarina dair bir diisiinceyi performans
araciligryla 6ntimiize seriyor.

Ev, tum bu butiinlesik iligkilerin yagan-
d1g1 bir alami tariflerken, “EV” sergisi de
sanatcilara ait séylem gesitliligiyle, cok
disiplinli bir anlayis ve yontem zenginli-

giyle bu kavram ele aliyor.

disappearance. However, the experience
that exists again and again as it is told
and begins to circulate through life, also
creates its own temporality and gets
updated once more in each new narra-
tive. 5 Nezaket Ekici who conveys a dif-
ferentiated experience to the viewer each
time, in her work “Emotion in Motion”,
leaves her traces to the objects belonging
to home by kissing them as if she con-
sumes her own body. The artist looks to
the temporality of space and experience
that cannot be stabilized, from women’s
perspective and presents us a thought on
spatial mobility and in-between concepts
via performance.

As home defines a space where all these
integrated relationships exist, the exhi-
bition "HOME" addresses this concept
with a variety of discourse from artists
and a richness of multidisciplinary
understanding and methods.

5 Beatriz Sarlo, Gegmis Zaman: Bellek Kiiltiirit
ve Ozneye Doniig Uzerine Bir Tartisma (Past Time:
a Discussion on Memory Culture and Return to
Subject), Istanbul. Metis, 2012, .21

Necla Ruzgar

Sol Yarimkure
Left Hemisphere

2013

Demir konstruksiyon, metal levhalar,
pleksiglas kure, kus tuyu, kumas,
ayakkabl, bigak, polyester, yagliboya,
vernik

Iron construction, metal plates, plexiglass
sphere, bird feather, fabric, shoes, knife,
polyester, oil paint, varnish

200x182x72 cm
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Emotion in Motion
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Performance / Installation

Fotograf/Photo: Rudiger Lubricht
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